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Prof. Paul Starkey, Ph. D.,
Durham University, UK

Fantasy and Reality Reconsidered: Myths and Legends in the Works of Tawfiq al-Hakim

Although somewhat out of fashion at present, the works of Tawfiq al-Hakim (1898-1987)
arguably provide an ideal starting point for a consideration of the main theme of this conference. Not
only has ‘fantasy versus reality’ been frequently identified as one of the main motifs of much of his
work, but many of his plays draw on myths, legends and similar material from various literary traditions
as inspiration. This paper will discuss the different ways in which al-Hakim made use of such material,
beginning with his early plays Ahl al-Kahf (1933) and Shahrazad (1934) and continuing until late in his
writing career in works such as Hariin al-Rashid wa-Hartn al-Rashid (1969). The discussion of al-
Hakim’s use of myths and other related material will provide an opportunity for a more general reflection
on the use of such material, and on the relation between fantasy and reality, in modern Arabic
literature.

Prof. Barbara Michalak-Pikulska, Ph.D.
Jagiellonian University, Poland

Modern Omani Literature. Between Myth and Reality (selected Novels)

In my presentation | focus on selected works from the latest literary output by Omani writers
published in 2010-2021, awarded with the most prestigious national and international literary awards.
Among these award-winning novels are: Sayyidat al-gamar (2010) by Giiha al-Harthi, which describes
the changes in Omani society over the last century, touching on topics such as love, marriage, patriarchy
and identity, then Cindirillat Masqat (2016), in which Huda Hamad mixes fantasy with reality, telling
about the experiences, troubles, fears, and struggles of modern women, after that Zill hirmdafiiditis
(2018) by Badriyya al-Badr1 dealing with the identity disorder of the protagonist and her everyday life
in rural Omani society, and Dilsad (2021) by Bushra Khalfan, which presents the life and nature of
mutual relations between the inhabitants of Muscat in the first half of the last century. The authors
present a diagnosis of social, existential and moral problems, thus giving evidence of their involvement
in shaping the reality in which they live.

Prof. Roswitha Badry, Ph.D.
University of Freiburg, Germany

The Issue of Belonging in the Novel “The Bamboo Stalk” (2012)
by the Kuwaiti Author Sa ‘id al-San ‘st (b. 1981)

The novel under discussion is well known to those acquainted with Arabic literature as it was
awarded the prestigious International Prize for Arabic Fiction (IPAF) in 2013. As a result, it was soon
(2015) translated into English, has been the subject of a TV-series in 2016, and attracted the attention
of a relatively great number of academics and journalists alike. Many articles and reviews on the novel
focused on the protagonist’s identity problem, a few discussed it as the protagonist’s coming of age
journey. Both are plausible approaches, as the story — personal experiences in the Philippines as well as
in Kuwait — is told from the viewpoint of the protagonist, who serves as the first-person narrator, a young
man, half-Filipino and half-Kuwaiti, the son of a Filipina domestic servant and of a Kuwaiti father, the
only son of her employer, who was to be become one of the victims during the Second Gulf War. The
narrative offers a lot of realist insights into both countries’ society, history, and culture. But, above all,
it is about feelings and emotions towards space and people. Therefore, | will argue that the sense of or
search for belonging is a more useful perspective to read the novel. Belonging can be roughly defined
as a sense of attachment to, and identification with a place or people (or group, social environment). The
term and concept of belonging (or belonginess), understood in the personal and emotional sense of the
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term, has great advantages in comparison with other notions/constructions (such as identity or ethnicity):
it is widely recognized as one of the essential human needs, irrespective of culture; it does not take for
granted the nature of the individual’s attachment to place or people; it is a fluid concept, an ongoing,
dynamic process of negotiating with the self and others; it is intimately associated with highly subjective
feelings of being safe or ‘at home in a place’. In addition, it is applicable to the experiences of the
protagonist in the Philippines and Kuwait as well as to those of other fictional characters in the novel,
who feel (temporarily or partially) alienated, excluded, lonely, and without significance. Thus, this
contribution aims to examine the different ways in which belonging are expressed and how issues of
inclusion and exclusion are articulated in the literary imagery. Moreover, it will be asked, if, at least
implicitly, more inclusive forms of belonging are imagined in the novel — as a kind of counter-narrative
to more restrictive, reductionist constructions and claims of belonging.
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Prof. Arzu A. Sadykhova, Ph.D.
Adam Mickiewicz University, Poznan, Poland
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Bohdan Horvat, Ph.D.
Independent Researcher

Practicing Reality in the Unreal World: a reading of Tareq Imam’s prose

Award-winning Egyptian novelist and short-story writer Tareq Imam is often referred to as an
author working predominantly within the realms of magical realism and fantasy. Imam himself notes
that for him, “writing equals experimentation”; he is telling “a particular story to uncover its hidden
poetry, not just to reveal facts.” In many ways, his experiments create powerful tools to overcome the
limits of the ‘real” in order to explore material that otherwise seems impossible to understand. That is,
it can be assumed that the material itself, which interests the author, prompts the use of the literary
method. In this case, then, don’t the genre frameworks as categorial boundaries significantly limit the
possibilities of literary research? The current paper will study Imam’s literary experiments aiming to
demonstrate the ways in which the author explores ‘real-life’ material placing it in an unreal world. I
will present a reading of three novels (all published after 2011) in the context of the literary method
utilized in them: al-hayat al-taniya li qustantin kafafis (2012), ta‘am al-nawm (2019), and makit al-
qahira (2021). The interpretation of the nature of these literary experiments intends not so much to
conclude about them, but to ask new methodological questions about modern Arabic literature and the
directions and horizons of its development.



Marcin Mieten, ML.A.
Independent Researcher

Political Themes in the Late Poetry of Nazik al-Mala'ika

The life of the lIragi poet Nazik al-Mala’ika (1923-2007) coincided with a period of
significant changes and disturbances on the Middle Eastern political scene. This is the time of
political upheavals in Iraq (including the overthrow of the monarchy and changing the system to
a republic, and later riots caused by the communist party, ending with the massacre in Kirkuk, as well
as the takeover of power by the Ba'ath party). Important events in the Middle East include the creation
of the State of Israel and a series of Arab-Israeli wars or the Gulf War. In fact, most of her adult life
was also a difficult time in world history - the world being torn into two rival camps during the Cold
War. All events had a huge impact on life of the poetess - she was forced to change her place
of residence several times. But we can also find their reflection in her poetry. In this paper I will present
political themes in the late poetry of Nazik al-Mala’ika. It will focus on the selected works from the last
three volumes of poetry by the Iragi poetess, more precisely from Tree of the Moon (ar. Sagarat al-
gamar), The Sea Changes its Colors (ar. Yugayyir alwanahu al-bahr) and Prayer and Revolution (ar.
As-Salat wa at-tawra) created over the years 1968-1978. The historical events which directly impacted
the written works will be listed. The form of their portrayal created by the Iraqi poet will also be
analyzed, often balancing on the verge of realism and myth, and even bearing hagiographic features.
Her poems will also be compared with the works of Badr Sakir as-Sayyab (1926-1964) and other poets
of their generation. A significant part of the paper will focus on reconstructing Nazik al-Mala’ika‘s
position on selected issues of world politics on the basis of her biography, previously discussed poems
and other additional sources.
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Ahl Al Bayt University, Karbala, Iraq
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of Badr Shakir as-Sayyab’s Poetry)

bdse <8 Gald gad e opad) Gl OIS ¢ paleall (el Q) laagd S Blasl) ASm 5Slss pe
D ) ) L aaly dne pele i OIS ¢ Aatl aguladl Ll Liajas 13yseg ¢ Al el oy de Ljsae
D aEl OIS asls oF (B cadiliy adlas ¢ el sVia IS a8y L aguaseal JAlo L aladly abidag Dl gl
o Lebonas 50 IS Oy A1 ) i (e Ladlagly AT Baseie VYA gl lld e 35V ) SUa
ol Jgla L (ball ) ) dianal b ((pd) L e ) (RSN e lall el b al edd (63 Cilaity) el
Al Pglata Guebimall (8 puoaill Gl e Tl Ledy oxilal ey pries of s2e cilalia By bl SLE
G ilsall @b Gasaadlly ¢ e lall Glen (& LAy Al Culgad) iS¢ ) s . (Sl lgaag
B (pelias e ) 3b e Lelall Jola ¢ Ay Ljghad Jsays ShUE e ¢ S Cilagy ABDle L)
on elall sldal Gl e PGl da)) dlglae ) Cnall 138 dagiy clld goun A5 palaall plad Pla (e Liijag
O -l ISk anlainl DS e Gyl (o geail) 43eiS) Lo ¢ oxilaad b agdsgsy aylics Il lud) SLE
Gilaaly alhs (e ddlia Lo Byie doyed el W Conil ¢ o) g9 dihag e Abeidlly Heldll ledle Al Lowlal) 4yal)
¢ Al JISEY) Calidey olitly ¢ Cunall opall edll pelall a8y L JLA)l Ge Bshaad (s$ of SS5 3
¢ dia g sp (sl painall Lgta la ule (e sl Lie Sl I (e a4l oyt PR (e 238> 85l
Oe g5 Ll Canad Al Al lawtiss 8)shauly Cilalgall Wajlagi ¢ Bpalen Lld (aral (5% o)) 40d) lgilasss
e lall jualadll adlglly dadal) (e i sas ¢ Al o) 3 Lo Syl Alisg Lgie danw o) IS ¢ Gaaad) 3

(Rl 3 gana (g a3
Mahrous Mahmoud Abdelwahhab Alkolaly, Ph.D.
Sultan Qaboos University, Oman

) L ol g g A (B Al 3 o Ailand) B _ysacll) Aualll) 8 5 ) ghauid)
(Myth in Omani Short Story. An Anthropological Literary Study)

oY) i Ay 58 el sl 8 dlead) Al A e sylasee AEA Lnyedl (il il

Oles oL LSY) alaa¥) oY Iylas ¢dss< Wliadlls aelaia) (e ST cde Lain g LubtY) duilaall daaills (ileal)
g sl IV Al Al cadinall (oSl dalye alaa¥ly (il oaVl sal leass Ul Ly Sies
G Lega 93 Bppaaill daidl) (535 G ccudl) Clpal cadbidl oy ¢l Ll dallan b Glae 8 dail) (8 pgud
4t A agall Lol Glld Y Chal LAghad) el plal GlaSial DA e ol (olady aaiaall CiliSiud
e pasaill (5SS B (g)sha) IV 888 Canll ey 3 pud) e 3 daling ¢ omanl) el ) Aud) 4GS



0 Saasll sl 9okl DA (e adlgl) dallen o lpaaad Giam el 8 a5 ) dranadll JleeY) Gany Pl
vy gai (A Byghaud) S8 )3xig abpdg ¢ als o dlausy gy sall danyg ¢l ) 2ad Cilegana Lgiag
(158 Alate Ayl Shaal Jon Llalinial M5 Cumy Byad) st 8yshall) lld b dalea) spocadll dadl) 3
Ayl 038 e Leb ad (yag . Olae sag caaly alils lUadiy Badae Dpadd o (Lo Gaan Joa GBS olis) (g
ilanl) QL) jpaa b Alaliall lalu) Gmn aag dus T oald 550 Db skl adde Gllai o (S L g
Bshanl] agast (i 1 ia ¢ ALty dalally dalaial) cV3Lal) ans e AlaY) &bl Jolats caie leya Cansal S
agacs OF oSa L 5305 llia U $benl) Byl Lalll 3 Lgie AaBA el Jiliss Ly € Sl SAD ol 3
) GlaS) & il 405 G ol Lo tage Dl ol JAT Cals ey Slginagead Loy coileal) 55haully
Phanslens fuY)
gl
Haadll paadll (ars (e L ad Lag pl5all (e 222) dilee duaial Cilegana (o Conll Digde ST @
35S Al 8shau) radl asjall Chiailly ¢ Al skl el g ciyshau) e dsdl)
b Clegiasal calle Al sl Gacadl) a8h sl WA o)y Badae duie) Gl a5 Y e
"l sl = el selal) (e il o Lgias e e sl c@rshanl) Sl S (e e Laa Yl
2020 ¢ yeal e slacd e 3555 1971 ¢ Lkl
e
taagie L0l o i) ading
slead) pinall b ddaal) ) O dalse e RaSH 8 "Bt Laleg 5T e
N 3 deigal) bl ae )il (gl Bl (e maag dal e iV ADRN Jalae e
Ledaly —auall 2= (5N
Aal) Lalal)
olenl) lanlly Q) 8 ) O3S scunall ABhA 5yshau) e
Aileal) ppadll Ladll b 5)shanl) e Al juedl) gyl e
T VS PRVDANCH K S0 S0 W 1 SV S
SUEPEU PN VP B IS PR S
s (5w Al tdileal) Al b Bshay) o
- ©shaL Saall ol (3yelac) il plal) ol Gudl) e



AR a3l I8 aluy
Bassam Khalil Alkhafaji, M.A.
oosd Ualld) dadla
Sultan Qaboos University, Oman

L;J.\SS\ ..\Slaul.ab)u&ﬁ&bl\ i GJJEMY\J‘_,MJU\
(The Historical and the Mythical: The Embodiment of Reality in Khalid al-Kindi’s Novels)

layrme 05S (A pauzilly Mgy Gal B9 e e Gnlill ) kil (e cishaul) e il 3558 (3l
5yshac) Gllay - LagalS gl Aaad ) of 5K Blacd 8 g 5) Ko Lol Lgim gy Einall il incally Al LIS
S sl lle e cagsell Jslati ¢ adlll Lalle (55)53 (AT allgal Ll i (530 & i gy Tk e sl o
Aepds e o olay) o Al dRdal) 4l Lo ) WbSS e Jsa (A bl DS (e peW LS dias AT
SelaT e 3hlie zsly oSl e ) gl ull il e adlgl allie py b Grsnal) layen 8yshandlly
IS 55 dyghand IS S 7 3las J35 e Lty QLaiYly S A agh b pend (93T pllse ) Al sl
GV ALl ey cadlslly Bhac) (o AR 353n s s e Cand) Gl Aihey bl e @Al ¢ il
el & Oay s @lly & JKET Al heag BshauY) o0 agd ) ol cdaill aiially aBlsl) Jeal) dai sy
A Slead) Cudll @lly ) EDB A (gyshaalil ASH ADle Gl mlled (s oy Ales z 3l Hland e dee
ED gyl b 85kl 888 g5y L pasall aly cging (N Ay (o) aelall (1972 ale ) gl
Bhaudy (Us) wldy (el ) o) dslee 05 (el dl Ly zilet paje e duaddl) Hladl o
el IS ag  (Guasall o) BlSs Blanly colae (8 AalaY) Alss ol Jga dind Bygland (a57) olis 3 LS (AISS))
o) Lo gl "l 2y o Adda Alee Lpasd Lol (Gand) 2o l) &gy 3 Aulead) 28I L
a5 (sl o) Ll Al Ay -t“-““ Jtada b dauly dalie Cliald (haaddl) cuedia dyjghul clia
Algy Ay -l Oladl) sl Al @l Gl adar &3 (g ¢agi Al s 8 Led) ol ol ddiad) sl sk
slally A& G (ipsd) Dareall a1 e (Sl dpall (a8 PR (e el alSH Gt (Gpsh () Ala))
ANghag dadd Joa ulalu) (el o ¢ladae 1Sl muany 5aY1 < clgaalay Jsall
)il mgia

el clow 8yshan) Theme das ooy asiics WY (duhall sda & LIy e gungal) zeiall (35S
Jgall (e A S A lasliiily Wil aS Q) e oSl allad &gyl JlaeY) (3 Sa)ll Gl g sl dlall
ac gy Gl aad ) Glal) e e daaBly eda I Ad)l llKs g lbuadd DA (e

Lgadll
i 8 8yslacl) )90y oliesal Wl ¢unll Ay Aigae (2l AA) slead) ) gy Candl 285
e g eyl e Gy e b US Bland ) Gelil) 4 a2l Alle ena IS8T ciluadidlly cilasY)

fh pagaill slag . uily &l
(2011 ¢1d) usdll o 1
(2016 <1k) (2021 «4k) (=) alal) 3
Audyal) abud



Hlgie (ALY (e desane oo ALY Aubl) sda 8 Jolas
¢ sl s llyy b V1 pall Jals Daedly CliSay Sluadd (e dyehau) dedll Jf a8 e
¢ algl deas e Ay (gshad) Gl Adles cialiiia dadi Bghac) Ay S)b RS e
S ook slill Jla 8 cialoe Al —duadlgl- dac)ill cilasll L @
oSl alla gy 8 (354l duaddll) (gyshand] pllall @3 il 3l5i g2 e o
LSl alls — Asileall Adg N — £3lgll — 55kl tAaaliadl) LIS

Bl dagly .2
Rawiya Jarjura Burbara, Ph.D.
L slimd il 5l 43I
Oranim College, Haifa, Israel

(Bl 2oy b AT 8¢ D) g ) B Be) 8 ) A0S e Al ) g guial) aB) ) 3 peu 5 Ly LA
(5 9damd) 2aaf
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(Resorting to Myth and Fantasy in Feminist Narrative: An Analytical Reading of

the Two Collections of Short Stories: ,,Shaqa ‘iq al-Asil” and ,,Khati ‘at al-Narjis”
by the Author Rawiya Burbara)
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(The Prose Poem in Egypt: Beginnings and Transformation)

During the nineties of the last century, signs of new poetry writing began in Egypt. Both in terms
of form and content. The poets of this wave paid remarkable attention to the experience of daily life and
recorded their reactions to their small experiences and its reflections on themselves. In short, the poet
became the center of the poem and the center of the world at the same time. During this period, names
such as Ahmed Yamani, Yasser Abdel Latif, Iman Mersal, Osama Al-Dinasuri, Alaa Khaled, Hoda
Hussein, etc., emerged. Also, magazines emerged that were the mouthpiece of this new wave, such as
Jarad magazine, which was founded by the poet Ahmed Taha. With the advent of the third millennium
until after the revolution of the twenty-fifth of January, other names began to emerge, carrying with
them their own myths and their own vision of poetry and of the prose poem, of course, such as
Muhammad Abu Zaid, Jihan Omar, Najat Ali, Tariqg Hashem, and Issam Abu Zaid finally. The poem is
no longer just a simple aesthetic reaction and emotion from the experience of daily life, as much as it
has become an aesthetic fantasy that reshapes reality through a personal legend, and a special world that
every poet builds in his own way. This paper will attempt to present, briefly, a reading of the most
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important distinguishing features of the Egyptian poetic experience, and to reveal its transformations
within the prose poem since its beginnings in the early nineties of the twentieth century, until now. This
is done by analyzing samples of the poems of the most important poets of this experience, seeking to
draw a map of the poetic scene in Egypt in recent decades in its diversity and difference.
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in the Arab World in the 20th Century)

Religion has long been the subject of criticism and scrutiny. In the case of the Middle East,
mostly influenced by Islam and to a lesser extent by Christianity as the second religious denomination
among the Arabs, it still remains a source of political, social and economic divides throughout the region.
In the 20th century, this phenomenon was widely commented on, among others, by the Lebanese
American writer and political activist Amin ar-Rayhant (1876-1940), “The Father of Prose Poetry” and
founder of Arab-American literature (ar. Adab al-Mahgar a§-Samali) as well as by the Egyptian novelist
and intellectual Taha Husayn (1889-1973), the graduate from Montpellier University in France, later
hailed as “The Dean of Arabic Literature” (‘Amid al-adab al-‘arabi). Living between East and West, Ar-
Rayhant and Husayn contributed in their own way to the renewal of Arabic literature and critical thought
(harakat an-Nahda). Interestingly, both authors were also inspired by the writings of the Abbaside
rationalist poet and philosopher Abii al-‘Ala’ al-Maarr1 (973-1057) denying official religious doctrines
— Ar-Rayhani translated fragments of his famous collections of poetry Al-Luztimiyyat and Saqt az-zand
into English (Luzumiyat of Abu'l-Ala, New York 1918); in turn, Husayn wrote a few critical essays on
Al-Ma‘rri's work, including Ma‘a Abi al-‘Ala’ fi signihi (Cairo 1939). Our study examines how the
writers describe Islamic and Christian religions as shaping the reality of freedom of thought and
expression, culture, social justice and Arab unity. This research bases its argument on fragments of Amin
Ar-Rayhant's collection of prose poems and essays entitled Ar-Rayhaniyyat (Beirut 1910) and Taha
Husayn's critical works on socio-historical issues in the Arabic and Islamic civilization Mir’at al-Islam
(Cairo 1959) along with Taglid wa-tagdid (Cairo 1987). In a comparative perspective, our study
elaborates and critically scrutinizes the religious contrast in both authors' critical and literary works
towards Christianity and Islam, their external influence and how both went against the so-then popular
opinion.

Awadh G. Ba-awidhan, M.A.
University of Lodz, Poland

Blending between Myth and Fact as a Multimodal in Modern Arabic Novels.
A Case Study: Mahfouz’s The Cairo Trilogy

The primary objective of this paper is to discuss conceptual integration as a
multimodal approach, and make explicit how people manipulate the mental structures and frames
of concepts to create a new idea, understanding, and meaning by using conceptual
blending (Fauconnier & Turner,2002). In context of novel narration, the concept multimodality has
investigated in sense that blending is used to create multimodal narratives that engage readers on
multiple levels, using both language and other sensory modalities such as visual imagery and sounds. In
modern Arabic literature, mental space has been deliberately used in novels to establish a link between
the mythical elements ‘fantasy' and real events in the processing of narrative production by using the
blending theory as new technique to stream consciousness and thoughts. Accordingly, we assumed that
the way that we think and realize abstract ideas mainly depends on three cognitive processes:
categorization, schematization, and conventionality. Based on this view, the process of conceptual
blending has been discussed using insights from five frameworks: symbolism model (Baudelaire,1957;
Eliot,1987), conceptual metaphor (Lakoff & Johnson,1980), information processing
analysis  (Dijk,1997), relevance theory (Sperber & Wilson,1986), and emerging re-

15



conceptualization (Lewandowska-Tomaszczyk,2010). For the study, selected examples quoted from
Mahfouz's novel The Cairo Trilogy have been investigated. A detailed discussion of samples aims to
highlight the applicability of the informativeness-relevance-blending approach to analyze the validity
of multimodal narration. Besides, an attempt has been made to explain the difference between myth
and reality and how integrating blending plays a crucial role in the innovative construction of the
novel's plot, making the semantic frames and thoughts accessible to the target audience.
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Prof. Darejan Gardavadze, Ph.D.
Ivane Javakhishvili Thilisi State University, Georgia

Osama Alaysa’s Novel “The Fools of Bethlehem” as a Metafictional Postmodern Text

The presentation is dedicated to the novel “The Fools of Bethlehem” by the modern Palestinian
writer and journalist Osama Alaysa, which was awarded the Sheikh Zayed Book Award in 2015 in the
category of literature. The novel, which presents narratives about the history and modernity of
Bethlehem, the city of madmen and prophets located in the Holy Land, will be considered in the
presentation as a metafictional postmodern text, where the line between reality and fiction is quite
conditional. In his narrative texts about the nearly two-century history of Palestine and Bethlehem, the
author often uses exotic and legendary stories about well-known or unknown people - be they politicians,
rulers, historians or even ordinary Palestinians. While telling all these stories, the author, in the form of
a polemic or a dialogue, imagines talking to Ujayl al-Maqdisi, a character of Palestinian origin, from
al-Hasan ibn Muhammad ibn Habib abu al-Qasim Al-Naysaburi's (died in the year 406 H) book “Wise
Madmen”. The author's way of telling the story is impressive — he knows everything about the stories,
but he tells them as if he himself is hearing them for the first time with the reader. He asks questions he
doesn't seem to know the answers to and answers questions no one has asked. Behind the seemingly
simple, comical story of each character in the novel lies a comprehensive history that requires in-depth
analysis. In his book, Osama Alaysa imitates al-Naysaburi and presents the “World of the Mad” as
inseparable from the “World of the Wise”. According to the author, “protecting the metaphorical
homeland of madness is protecting the fragments that remained from the great homeland - Palestine.
When madmen do not find shelter in their homeland, it means that the wise do not have a place either”.
From the first lines to the end of the novel, the author constantly makes the reader think about one
question - who is mad and who is wise in a country like Palestine, or whether there is any line separating
madness and wisdom. Madness in the novel “The Fools of Bethlehem” is a metaphor for what each of
the characters in the novel and many other Palestinians are going through because of the harsh history
Palestine has gone through over the past two centuries.

Prof. Roswitha Badry, Ph.D.; Joel Staenke
University of Freiburg, Germany

From Riyadh to Freiburg — A Saudi Student’s Memories of Her Stay in Germany:
Frayburgh — Riggat al-‘uzla by al-Hanaf Salih al-Dughayshim (b. 1985)

This paper will provide an analysis and interpretation of the first literary work “Frayburgh —
Riggat al-‘uzla” by the Saudi writer al-Hanaf Salih al-Dughayshim which appeared in Beirut in 2015 —
in the same year the author finished her doctoral thesis in dentistry at the University of Freiburg in
Southern Germany. The book saw its second edition one year later and has been translated into German
by Hussein Gaafar under the title “Kostbare Einsamkeit: Freiburger Tage” (in English: “Precious
loneliness: Days in Freiburg”) and printed in 2017 by the Alawi publication house in Cologne which
has specialized in Arabic literature by women authors. Like the second edition, the translation does not
mention the subtitle (“short stories”) of the first edition on its cover; maybe this was done on purpose,
because also in his interview with the author, the translator always speaks of a “novel”, and the title
page of the translated narrative additionally classifies the work as an “autobiographic novel”. While
there is no doubt that author and first-person narrator are the same person, the qualification as a novel
is misleading. Obviously, the work consists of 22 short chapters which can be considered as separate
units as they are rarely connected with each other. Therefore, the sections come close to vignettes,
literary sketches or snapshots that are more focused on vivid imagery and meaning rather than plot.
Mostly they describe the author-narrator’s impressions of everyday life in “the small city”, her fleeting
encounters with diverse inhabitants of Freiburg and its environment, the atmosphere at well-known sites
of the city, and above all her personal worries, fears, and feelings of being a foreigner, an outsider. As
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already the title and the first chapter indicate, the author-narrator tried to benefit from her (relative)
isolation in Freiburg in terms of offering the chance to free herself from anxieties and inner tensions and
(re-)discover her “true self”. After her five-year stay in Freiburg, she proudly asserts that she managed
all challenges (and duties as a wife, a mother, a doctor and researcher), has no more fears, does not feel
as a foreigner anymore, neither here nor there, and found inner peace. As travelogues and accounts on
students’ stays in Western Europe and beyond have a long tradition in Arabic literature, the question
may be raised, to what extent al-Dughayshim’s work shows similarities and differences to comparable
narratives, and how it could be categorized. Is it possible to regard it as “committed literature”? Of
course, this contribution can only offer a preliminary answer to such a complex issue, but we will argue
that to a certain degree, the book can be seen as committed to social problems “here and there”, although
it often gives the impression of a mere ““self-therapy”.

Nada Soliman, M.A.
Cairo University, Egypt

On Motherhood, Myth and Guilt: Redefining the Mother Archetype in Iman Mersal’s
How to Mend: Motherhood and Its Ghosts

“An archetype is in no sense just an annoying prejudice; it becomes so only when it is in the
wrong place” (Jung, 18). In How to Mend: Motherhood and its Ghosts (2018), Iman Mersal presents a
modern narrative of motherhood through depicting personal experiences as well as experiences of other
women who expressed themselves as being both mothers and daughters. She proposes a subtle critique
of varied ideas which control women and their bodies, deconstructing, in turn, the archetype of the
mother as a universal symbol of strength, sacrifice, and selfless love. This paper investigates the
remodeling of the archetype of motherhood in two different modern contexts presented in Mersal’s text:
the dominant public discourse of motherhood with its promotion to an ideal model of motherhood and
the realistic context of personal experience of motherhood with its limitations and failures. While Carl
Gustav Jung elucidates the attributes of the mother archetype to be “maternal solicitude and sympathy,
the magic authority of the female; the wisdom and spiritual exaltation that transcend reason...all that
cherishes and sustains, that fosters growth and fertility” (16), Mersal’s depiction of modern motherhood
models designates mothers associated with inherent feelings of guilt, detachment and personal failure.
Moreover, this paper undertakes an investigation of the role of genre, e.g. biography and autobiography,
in subverting the mythical role of the mother and its archetype to render more realistic experiences of
motherhood.

Ovidiu Pietrareanu, Ph.D.
University of Bucharest, Romania

Mahmiid al-Mas ‘adi’s Haddata Abii Hurayra qala... (1973): reviving tradition in a modern
context or casting modernity in classical frames?

Mahmid al-Mas‘adi’s book Haddaza 'Abii Hurayra gala... (1973) has been the subject of an
ongoing debate, especially among Tunisian academics, that is mainly focused on the issue of the literary
genre to which it can be ascribed: is it a novel, is it a collection of short stories formulated as
‘ahadit/’ahbar, or is it an inextricable mixture of genres? While there are arguments that can be adduced
in favor of each of these theses, we think that such a text can be fruitfully analyzed by placing its
outwardly narrative nature within the context of the ever evolving relationship between narration and
lyric self-expression in Arabic literature, so that new, even more revealing lights may be shed on the
author’s engagement with the foundational texts of the literary canon, namely ancient poetry and the
Qur’an, which has been pointed to and can be traced on the basis of specific formulaic patterns and
formal features of his text. The choice of *Abu Hurayra, a fictional namesake of the famous hadit
transmitter, as a protagonist will also be addressed in order to assess the part it is meant to play in the
author’s effort to create a “para-historical” universe, in whose realm he is able to convey his own
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philosophical musings, intertwined with the account(s) of his hero’s spiritual journey, and the specificity
of such a choice will be determined, on the one hand, by contrasting it with other situations where
historical figures were transposed into fiction in modern Arabic literature, and, on the other, by
attempting to place al-Mas‘ad1’s Abu Hurayra within the subset of literary heroes whose relevance is
correlated with their unconventional, transgressive nature and behavior. As for the text being crafted as
a collection of kadits, we think that this fact goes well beyond making it into a mere tour de force aiming
to showcase the author’s prowess and familiarity with premodern Arabic literary and cultural heritage,
and even beyond being an answer to his own plea for cultivating indigenous literary modes of expression
instead of slavishly imitate Western literary genres: in addition to the convenient device that it provides,
by the multiplicity of transmitters, for conveying shifting perspectives on the narrated events, this
literary genre proves, in this case, to be instrumental in creating the illusion of a parallel historical reality
by, inter alia, implicitly inching towards the motif of the “found historical document”, which the author
is supposed to merely pass on to his public (in this case, the suggested scenario is rather one that has the
author act either as the ultimate “transmitter”, rawz, or as a “traditionist”, mukaddiz). This is why we
will look for, and analyze, those formal features that confer upon the text is aura of authenticity as a
collection of hadits and, in doing so, we will critically engage with some of the works that have
previously dealt with this issue.

Tomasz Albinski, Ph.D.;
Gnieznienska Szkota Wyzsza Milenium
Katarzyna Milek, Ph.D.;
Gnieznienska Szkota Wyzsza Milenium
Anna Kowal, M.A.
University of Warsaw, Poland

Struggle for Freedom from Occupants’, Authorities’ and Society’s Oppression
in the Arabic Short Stories

The 20th century, along with economic changes, brought increased contacts with the West,
migration between European countries and Arab countries. These initiated changes in society and at the
same time determined the process of cultural and literary revival. Arabic stories deal with numerous
social issues. The reader finds in them the problem of inequality, poverty, disproportion in possession
and understanding, criticism of existing rules, lack of regional urbanization, generational differences,
difficulties of family life in a changing society. The range of different images of human life manifests
concern and questions about the possibility of changing mentality and social reconstruction. Critical
attitudes to social inequality of status and concern about the consequences of stagnation in this respect
are familiar. Arabic stories bring a lesson in didacticism, reflection on the way of thinking depending
on the social position. The literature of short stories has become the literature of awakening
consciousness, discovering the taboo and making it a public matter. Numerous similarities to European
heroes brought a verification of age-old disputes, conflicts and divisions. The stories also refer to the
liberation struggles from the oppression of the occupier, revealing heroic figures, role models and ideals.
Literary characters are full of inner strength to fight with injustice. Tortured, they live in a sense of
injustice, but also in the conviction of the value of their ideas. The development of literature also brings
with it an increase in symbolic meanings. Among the discussed social topics, the importance of women
in civilization is intertwined. Conformism resulting from the lack of knowledge, social ignorance, the
lack of writing and reading skills, and thus the lack of access to education, becomes an extremely
important discovery and at the same time an objection. The nation's hero is and remains a model of
moral principles. He is a religious person, which is the foundation of the ethos of local societies. The
new literary trend of story forms is also shared by women as authors, but the forms are also dedicated
to the subject of a new custom, the desire for change, the independence of the weaker sex, emphasizing
the identity, individual needs of women and the need for social reconstruction in parallel with the
progressing accelerated evolution in industry, economy, which brings modernity. The marketplace is
also becoming modern, and it finds a prominent place in the literature. So far governed by its own rules,
without proper legislation, and being a strong source of market balance, it begins to be a crazy rush of
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approaching fortune for some, for old traders it becomes a torment and condemns them to poverty, even
to death. The denial of the old customs and the old laws is inevitable, but it is met with strong emotions
related to the natural death of the past. The new world together with the new order, displacing the
traditional culture, becomes a completely different new reality. The new world brings even stronger
conflicts between the closest relatives and tourists, who had been welcome until now. Ambitions to raise
prestige and social position become a contagious disease that kills the current stability, religion, new
way of thinking, and turns into a society of consumption, quick profit, the philosophy of hedonism and
comfort. The growing rush for modernity creates anxiety, fear, because the end and the result of endless
transformations into intensified progress are unknown. The search for common features of the literature
of Arabic short stories with its European prototypes leads to the conclusion that they differ in a specific
approach to the described changes that occurred in both cultures, but in the Arabian Peninsula, with the
change in the economy, culture, politics, administration and legislation, the native change as well. The
discovery of mineral wealth and unsurpassed economic development made modifications in all areas of
life, diminishing the role played by two friendly elements, which so far had been the sea and the desert.

i W R
Jamila Oueslati, Ph.D.
Adam Mickiewicz University, Poznan, Poland
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(Myth and its Contribution to the Representation of the Foreign Other
in Omani Fiction)
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Tamar Mosiashvili, Ph.D.
Ilia State University, Georgia

Sincerity of Human Faith and Beliefs in Yusuf Idris’ Short Stories

The famous Egyptian writer Yusuf Idris is one of the most prominent names in Arabic literature
of the 20th century. Idris' writing career began in the 1950s. In addition to novels, short stories and plays,
many articles and essays also belong to his pen, however, Idris achieved exceptional success as a short
story writer. Egyptian critics believe that before Idris, Egypt did not have a similar short story writer. The
works of Yusuf Idris thematically are very diverse, they depict almost all aspects of Egyptian life. During
the 1950s, his works are realistic where the writer describes the conditions of the Egyptian society,
whether rural or urban in details. By the beginning of the 1960s, his artistic style is changing. The writer
widely uses dreams and fantasies, he also refers to myths and religious beliefs. This stylistic change is
accompanied by a kind of thematic change. The writer moved to a world where there are many problems
and reasons to think. Now the focus is mainly on human feelings, beliefs and his inner crisis. Yusuf Idris
asks many questions about myths and human beliefs in his works. The author wonders how sincere is a
person's faith. We also encounter the theme of life, death and resurrection and their interrelationship.
We also see people on the brink of death and life and the instincts buried in their unconscious, a state
where myth and reality merge and become difficult to distinguish from each other. The author seems
more skeptical towards the sincerity of human faith and beliefs. The works may reflect the author's view
that the actions of people on earth are determined only by the needs necessary for their existence and
the myths or religious beliefs service their needs as well. Thus, many interesting topics related to faith
are discussed in Idris's short stories.

Zuzanna Nabulssi-Maselbas, M.A.
University of Warsaw, Poland

Founding Myths of Egyptian Linguistic Separatism.
Re-reading Taha Hussein and Mohammed Hussein Heikal

Egyptian linguistic separatism is a socio-political movement that fights for the recognition of
Egyptian Arabic as the official language of the state. It is a modern incarnation of intellectual currents
popular among the Egyptian elite in the first half of the 20th century. So much so that Taha
Hussein’s The Future of Culture in Egypt and Mohammed Hussein Heikal’s Zaynab can be seen as its
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essential texts. This paper aims to present the pivotal role Hussein’s and Heikal’s aesthetic, social, and
philosophical ideas played in the development of the ideology of Egyptian language secessionism. It
attempts to examine how their works were re-read and re-interpreted by separatist circles to extract
themes that were brought about by these two writers and which now permeate all facets of the
movement. Hussein’s ethno-territorial nationalism (pharaonism) was the main inspiration for Bayyiimi
Qandil, the father of the Modern Egyptian Language, whose book Hadir At-Tqafa Fi Misr alludes to the
Dean of Arabic Literature in more than just its title. Dubbed the first modern Egyptian novel
Heikal’s Zaynab, in turn, is seen as proof that a colloquial variety of Arabic is a vehicle suitable for
high-brow literature. Set in rural Egypt, the story advocates for freedom in matters of the heart, which
makes it particularly appealing for those who see Egyptian culture as essentially agrarian, sedentary,
and tolerant, as opposed to Arab culture, described as nomadic, pastoral, and inherently oppressive.

Imad Adjabi, M.A.
University of Warsaw, Poland

When HipHop Shoots with Two Kanons: Lotfi’s HipHop Cultural Oral Poetry
and Its Political and Religious Dimensions

Hip-hop as a cultural phenomenon and rap as its poetic tool convey today's most influential
ways for freedom of expression and political dissidence among Arab nations. This research argues
that rap can be considered a form of poetry despite the clear distinctions with its standard form.
Lotfi Double Kanon's HipHop culture is far from being disarray but rather a voice of hope
and dissidence. It also suggests that the sonic and rhythmic qualities of Lotfi's rap can serve as mosaic
word playing across different languages and dialects thus making Lotfi's HipHop culture a unique
mélange of linguistic artistry which addresses the socioeconomic and political malaise of the Algerian
people. Finally, it is worth investigating Lotfi's lyrical oral poetry which unfolds inherently religious
themes embedded in his political culture that dates back to the 1990s.

Skryskiewicz Maria
University of Warsaw, Poland

Stories from Tantura — Saving the Memory of Palestinian Villages

Tantura was one of the villages on the Palestinian coast. Before its complete destruction in 1948,
this village was often referred to as “heaven on Earth” and it still is under the new name — Nachsholim.
Even though the name “Tantura” was destroyed and erased from maps, it survived in memory, oral
stories, movies and finally — in writing. All those tools enabled Arab people to take control over the
narrative regarding Nakba. In case of Tantura, two most important pieces of writing should be
mentioned. One of them are notes by Yahya Mahmud al-Yahya, one of the villagers. The author
describes Tantura in all aspects — geography, demography, structure of employment, flora, local customs
and songs and many others. Moreover, Al-Yahya carefully describes each family who found their home
in this village. The second one is a novel “Woman from Tantura” by Radwa Ashour. The Egyptian
writer depicts life of a woman in exile which is a result of Tantura massacre. Despite the fact, that the
village appears only at the beginning of her journey it is described in a very detailed manner. Radwa
Ashour provides the reader with a vision and sense of this non-existing village — its colors, sounds,
textures and smells. Interestingly, in most of the aspects it was consistent with al-Yahya’s book.
Following “the generation of revolution”, Radwa Ashour dedicated her life and work to struggle for
freedom and saving human will from negation, as she herself defined writing. It is worth mentioning
that the story of Tantura was for the long time the oral, not the written one. It is based on testimonies or
fiction, both Arabic and Israeli. Getting to the truth about Tantura and the war of 1948 or at least to
create an integrated version of it poses a great challenge. Nevertheless, the village appears in many
cultural text including literature. This paper aims to focus on those two mentioned literary works and
their role in preventing history of Tantura from being lost for good. On the one hand, looking into them
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may as well allow to raise the issue of a deficient narrative regarding history of destroyed Palestinian
villages in general. Yet on the other, it will help to demonstrate the great need and struggle of Arab
people to mark their presence in Palestine long before Nakba.

Hilla Peled-Shapira, Ph.D.
Ariel University and Bar-llan University, Israel

Sisyphus and the Phoenix in Baghdad: Mythological Fragments in Modern Iraqi
Literature

What does it mean to be a modern Sisyphus in Irag? What does the Phoenix have to do with
Baghdad’s future? How is Oedipus related to the plight of the Arab intellectual? In modern Iraqi prose
and poetry mythological creatures and characters are used to express writers’ political and social
attitudes. For example, in Buland al-Haydari’s (1926-1996) poetry, Sisyphus and Oedipus function as
metaphors for the poet’s own status as a Communist in exile, looking towards change in his home-
country; and the imaginary ‘Anga’ (the Phoenix) in his poetry is an instrument for depicting Baghdad
as rising from the ashes, in spite of the catastrophes it underwent throughout the twentieth century. In
the novels of Gha’ib Tu’ma Farman (1927-1990) as well, we see that mythical creatures like the
legendary Tinnin, together with other imaginary creatures, or creatures with unnatural powers, are used
as metaphors for the inner world of the protagonist who comes back to Iraq from Europe and does not
find his place within his family, due to cultural and intellectual differences. The current presentation
aims to answer the afore-mentioned questions and to point out the main artistic tools, including
fragments of mythology, used by Iraqi intellectuals since the middle of the twentieth century, to express
estrangement and the hardships imposed on them by an oppressive regime. The presentation will address
the literary depictions of these intellectuals' inner world and the image of the city as mirroring political
persecution and exile, through a focus on animal metaphors, legendary, imaginary and realistic alike.

Joanna Musiatewicz, M.A.
University of Warsaw, Poland

Amin ar-Rayhani’s Qalb Lubnan as an (auto)ethnography

Amin ar-Rayhant (1876—1940) was one of the most prominent figures of Al-Mahgar literature,
an accomplished and imaginative prosaist, poet and dramatist, as well as an illustrious intellectual and
influential theorist of Arab and Lebanese nationalism. He successfully published in Arabic and English,
drawing inspiration from both Eastern and Western cultural heritage. His opus magnum — The Book of
Khalid (1911) — is celebrated not only as the first novel written in English by an Arab author, but also
as a masterpiece of philosophical prose. Qalb Lubnan is one of Ar-Rayhani’s latest texts, apparently
unfinished and released posthumously in its Arabic original in 1947. It consists of recollections from
several Ar-Rayhant’s journeys that the author made across the Mount Lebanon range at the beginning
of the 20th c. The memoir may be considered one of his least-known works, particularly in Western
academia, since it was so far translated only into English (in 2005 by Henry Melki and in 2021 by Roger
Allen) and has yet not received the scholarly attention it deserves. The paper provides an innovative
reading of Qalb Lubnan, less as a travelogue and more as an example of ethnographic or even
autoethnographic study, where observations on Lebanese landscapes and customs, as well as Arab turat,
are intertwined with reflections on the role that an Arab-American author plays as a bridge between
Eastern and Western traditions.
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Hatif al-Magib, or the Rihla Towards the Sunset:
The Fall of the Arab World in the 90s Through the Patterns of the Fantastic

Several contemporary Arab writers have explored the modes of the fantastic to examine the
multiple defeats of the Arab world after 1967. The fantastic is a powerful means to express the
nightmares caused by individual and collective traumas, as well as the fear of the erasure of identity,
constantly threatened by internal and external forces (Su‘ayb Halifi 2009: 53). Among these writers,
there is Gamal al-Gitani (1945-2015). In his prolific literary career, the Egyptian novelist has
unceasingly rewritten and reshaped turat, with the aim of dealing with personal concerns, such as the
transitoriness of life, and socio-political issues, such as authoritarianism, the losing of individual
freedoms, and the annihilation of traditional values in Republican Egypt. The core of his coherent
literary project has been the search for an alternative to the hegemony of the Western paradigm, by
exploiting the aesthetics and semiotics of the Arab-Islamic heritage. At his eyes, turat can properly
express the disenchantment of the Arab intellectual in the post-independence period. In this paper we
will focus on al-Gitani’s later and less known production, that of the 90s. In a period when a new
generation of avant-garde writers was about to emerge in the Egyptian literary scene, al-Gitani still
believed in the inexhaustible strength of turat. In particular, we will turn attention to his novel Hatif al-
magib (The Call of the Sunset, 1992), completely built on the grounds of the fantastic
(‘aga’ibi/fantastiki). In this work, the author dialogues with the medieval genre of rihla and ‘aga’ib and
gara’ib literature to interrogate the decadent parable of the Arab world in the 90s. The transnational and
full-of-wonders journey from Egypt to the Maghreb made by al-Gitant’s alter ego aims at making sense
of the causes that lead to the magib — the definitive sunset of the Arab world in the aftermath of the Iraqi
invasion of Kuwait —, along with the reasons behind the ongoing alienation of the Arab subjectivity, and
the death of solidarity between the states of the Arab umma. During a journey that engages intertextually
with the Sufi path and the Pharaonic heritage, the voyager makes stops in astonishing stations where
wonders never cease. These stations may stand for the five phases of Ibn Haldiin’s cyclical theory of the
rise and fall of sovereign powers. The novel offers different readings; we will privilege the political one,
intrinsically related to the inner one, based on the possibility that the magib is also a metaphor for the
death of the author’s parents and his own death. The analysis of the construction of the fantastic in the
novel will demonstrate that the fantastic re-combines the real, and cannot exist independently of that
real world which it seems to find so finite and inappropriate. The textualization of the fantastic is not a
way to escape reality, but a means to interpret human experience, to illuminate the present, and to fight
for the Arab quest for freedom and unity.

Olejniczak Franciszek
University of Warsaw, Poland

Mythopoeia in Arabic Contemporary Poetry:
Etel Adnan’s The Arab Apocalypse and Myth as a Creative Device

The paper makes an insight into The Arab apocalypse by Etel Adnan. Etel Adnan (24 February
1925 — 14 November 2021) was a Lebanese poet, painter, and lecturer, who spent most of her
lifetime, living in the United States and France. Her poetry book, mentioned earlier is one of
the most enigmatic texts of contemporary Arab literature. It is a gathering of apocalyptic
poems, that tell about surreal end of the time, occurring in Syro-Palestine. Current perception
of Etel Adnan's work in the academic field develops continuously, but is more focused on its
connection to socio-political circumstances of The Arab apocalypse, such as the Lebanese civil
war of 1975, or to western cultural influences of Georges Bataille, Antonin Artaud, and The
Beat poetry. Taking these factors into account, we propose to treat The Arab apocalypse as
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an exemplary text, where autotelic fabrication of myths based on cultural archetypes and
the human psyche — mythopoeia, can become a viable poetic and creative device. The
article utilizes analysing text, through sociological, cultural, and biographical lenses as a
main methodology alongside literary studies theory, especially semiotics. Analysing Etel
Adnan’s work, where one can find various references to mythologies around the world, leads
to the conclusion, that poetry may tell and describe reality in a metaphorical and yet realistic
way. In this case, the artistic, mythological reality in text, created by the writer loses its
allegorical meaning and becomes the reality itself. Such use of myth is exposing the artificiality
of what we call real by hinting us to treat culture, structures, etc. as non-objective. Findings of
the paper in the field of mythopoetical poetry enable further insight into modern literature,
providing additional devices to analyse Arab literature and its understanding of metaphysics.
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